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Q:  This is the oral history project on the Allied Occupation of Japan University of Maryland.  

Today is March the 5th 1980 and I'm in Washington D.C. talking to John Costello.  Mr. 

Costello, I always like to start out these interviews by getting some background information.  I 

would like to know where you were born, where you grew up, something about your family 

and your early education. 

JC:  Okay, Marlene, but no skeletons in the closet.  OK?   

Q:  No skeletons. 

JC:  OK. OK. Well, I was born in St. Louis, Missouri. Several of my parents were, I mean, 

several? Yeah, OK. Anyway, even back in the third generation, it was in St. Louis.  And then I 

went to a parochial school, plus a sacrament school in North St. Louis on North Kingshighway 

and Maffitt Avenue. And I went to McBride High School. 

Q:  When was this?  In the 1930s?   

JC: Let’s see, I got out of high school in the 1930s right. See, I was born in 1916, so I must have 

gotten out of grammar school in 1924.  And then I must have gotten out of high school in 
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1928. Is that right?  Yeah, ‘28.  Doesn’t seem quite right. I guess it was. Yeah, I guess so. No, 

no, no that's wrong. I got out of...you’re 14 when you get out of grammar school. So I was 

born in 1916, I got out of grammar school in 1930.  I got out of high school in 1934. And I 

went to... I worked for a year at St Batherio Post-Dispatch as a copy boy to get some dough 

together. My uncle knew Oke Bauvard, who was a managing editor, who got me a job as a 

copy boy. 

Q:  Were you interested in newspaper work already or was it strictly a part-time job?  

JC:  No.  Interested in survival.  

Q:  This was the Depression.  

JC:  If he could have gotten me a job on an ice truck, I’d have grabbed that, too.   

Q:  Did you have any particular interest in other countries or foreign relations when you were 

in high school?   

JC: None at all.  

Q:  You had no particular Japan consciousness or Germany consciousness? 

JC: None at all.  I wasn't really much interested in anything other than North St. Louis. It was 

about as far as my horizons extended. 

Q:  Could you give me some indication of your family's political interest. Were you a highly 

political family?  This is during the Depression.  What did you think about what Roosevelt was 

doing to solve the problems? 

JC:  Well of course, we were...let’s see...I lived in... North St. Louis was the Irish part of St. 

Louis.  South St. Louis was German -- Dago Hills ____. But the neighborhood I grew up in was I 

would guess probably lower middle class -- motormen, cops, some insurance salesmen.  My 
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father was a glass salesman. Everybody was a democrat, everybody.  And, of course, we all 

thought Roosevelt was, you know, the greatest thing since sliced bread, or maybe he was 

before sliced bread. I'd always been, when I grew up, I was always what we used to call a 

Missouri Yellow Dog Democrat.  In other words, if a Yellow Dog was on the Democratic ticket, 

we’d vote for him.  So that was a political background.   

Q:  Were you Democrats because this was the tradition and that was the state our country 

was in or did you have any other feeling for Roosevelt?  Let's say an identification with New 

Deal politics or New Deal policies.  How did you understand that at your young age and 

immediately before World War II?  

JC: Don’t forget that, let’s see, you had to be 21 to vote, so I, that would have been 1937, if I 

was old enough to vote.  It was just, okay, and we were Roman Catholics and Democrats. I 

mean it was like your church, you know, an article of faith.  Of course, like I guess everybody 

who didn’t have a lot of dough thought Roosevelt was, you know, the cat’s meow, which was 

to say we’d vote for him for six terms, if he ran for six.  

Q:  After this job with the newspaper as a copy boy, did you then get a different job or go on 

to college? 

JC:  What I did, Marlene, is I saved about three-hundred bucks and then I went to St. Louis U.  

So I got there -- I was out at school for a year.  And I worked at the Post-Dispatch,  they paid 

me every summer as a copy boy.  And I worked there on Saturday nights. They had a different 

bunch of copy boys on Saturday nights.  And the Saturday night job was kind of a plum, sitting 

at that his friends, kids worked there, and something left over there.  I was a very hard-

working kid.  I guess because I was very scared, you know.   Because they  weren't very good 
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times.  And as a result, I got the job as the copy boy for the editorial page.  The editorial page 

had their own copy boy.  That was a real plum being on the editorial page, because those 

guys didn’t have to run out for coffee and place bets on horses, and do all sorts of other stuff.   

And well,  also, you got to know some people who were, who could be very helpful to you. 

And they were very nice guys. So, when I got out of college...  

Q:  Let me, did you continue this job?  When you were going to college, did you still have a 

part-time job?  You had to in order to pay your tuition.  

JC:  I needed the dough. Sure. I worked there every summer while I was in college. and I 

worked there every Saturday night while I was in college.  

Q:  And what did you major in in college? 

JC:  Well, I majored in Psychology with a minor in French and Philosophy. Mostly because we 

had to write a thesis then, and I thought it was easier to write it in Psychology than anything 

else I could think of.   

Q:  You didn't have any particular career ambitions involving Psychology?   

JC:  No, not at all.  It was an interesting subject. 

Q:   But the idea was to get a bachelor's degree and then go out and look for a job.  

JC:  Yeah. I knew that I didn't have to look for a job because the guys in the editorial page... By 

the time I got out of college, a guy named Ralph Coghlan was editor of the editorial page.  He 

was later Senator Meyner’s top PR man in New Jersey.  

Q:  In New Jersey, yes.  

JC:  But anyway, they said, well look, John, when you get out of school, we’ve got a job 

waiting for you. Because they used to have...there was a guy who would just run a letter 
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column in the paper in the paper; get all the letters and select the letters of interest and so 

forth [       ] in columns.  So, when I got out of  school, my job was waiting for me and I went to 

work on the PD.  And then on Monday, when the full-time make up guy was off, I’d make up 

the page. The PD had an interesting kind of situation.  The publisher was Joseph Pulitzer the 

2nd, the original Pulitzer’s son.  And Pulitzer was pretty nearly blind, but he took a great deal 

of  interest in that place.  He had a battery of male secretaries who used to read most of the 

paper to him, including every word on the editorial page, which was his pride and joy.  As you 

know, editorials are anonymous, there’s no byline on them, but upstairs to the publisher, and 

I think this is true in every paper, he always got a marked copy of the page with the name at 

the bottom of the guy who wrote each piece. He liked to encourage people to write for the 

editorial page.  So, if you wrote an editorial and they used it, you got five bucks.  Okay, so 

what am I making? I’m makin’ maybe 30 a week.  So I used to write editorials every chance I 

got, you know.  Five bucks was not hay.  But what I didn't realize, I was too dumb to realize 

rather, was that far more important than that was that you got visible with the guy who ran 

the paper.  You were not just another and some anonymous guy down in the bowels of the 

mine.  And when I was there, certainly I went there in ‘39, June of ‘39, an older editorial 

writer died, Bart Howard, great guy.  They tried a couple of guys as replacements for Bart, and 

they didn't quite make out.  And so I applied for the job as editorial writer to the publisher. 

And they’d made my friend Ralph Coghlan editor, which made him kinda mad, because he 

said, you’re making an end run, but the publisher gave me a chance to write for them. And I 

was hired as an editorial writer.   And my friend Coghlan, of course, was very happy about it. I 

think, like me, he'd been a poor Irish kid in Chicago and could kinda, you know,  see himself in 
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me, you know, trying to keep from starving to death.  But anyway, so I was the editorial writer 

on the page and then just for about a year before, I guess it probably in ‘41, maybe not even a 

year before Pearl Harbor.  And I had gone through the exam and everything before and I was 

4F.  And they said they wouldn't take you, you know, unless the country were in danger of 

invasion or something. But as soon as Pearl Harbor, that all had changed. So I think it was May 

the 12th ‘42 I was drafted. 

Q:   Could you tell me something about Pearl Harbor Day for you?  How you first heard the 

news? 

JC:   Yes.  You never forget that.  I got married in...  And after the draft board says you’re 4F, 

the girl I'd been going with from South St. Louis, we got married.  So I was married at the time 

of Pearl Harbor.  And I remember very well, because it was a Sunday morning and we turned 

the radio on instead of going to early mass, I think we were going to an afternoon mass.  

That's why it was light.  Did you hear about the roof?  You know, caved in.  

Q:  Had you ever paid much attention to Japan or rumors of war in the Pacific prior to Pearl 

Harbor?  

JC:  Yes, I did.   Yes, of course being in the newspaper business, you read the newspapers a lot, 

right?  And I can remember this day, how flabbergasted I was to read this story in the paper, 

months before Pearl Harbor, about how the United States and Great Britain had clamped an 

embargo on oil to Japan. And I remember it was way bit buried in the papers and I thought, 

god almighty,  you know, that ought to be page one, you know? Oil is what, the lifeblood of 

an industrial country.  And Japan, of all countries, which had none of its own. Then I 

remembered later, after I read about it, too, of course, you know, later after being in Japan 
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and so forth, I realized, well, you were right, Costello, that was a hell of a significant thing.  

This is one of the things, one of the reasons why Japan went to war.  But other than that, I 

had no interest in Japan, not any more than I had any interest in anyplace else.  I was more 

interested in my friends in North St. Louis and neighborhood bars and pub crawls.  All those 

fun things. 

Q:   And then you got drafted. 

JC:   Bingo, right, then you got drafted.  And I remember very well because I think we were 

getting 21 bucks a month then.  And, of course, out of that they took bond deductions, 

insurance deductions, I think laundry, but anywhere and they used to pay on an army blanket.  

They’d lay it out on a table, they’d call your name up and they’d put the [comp] on it.  And I 

remember the first pay day, I think I got something like five dollars and 35 cents or something 

like that. So I called my wife and I said, why don’t you meet me downtown for a drink? I just 

got my month’s salary and that’s about all it’s going to be good for.  But we had no kids and 

she was working and so forth. 

Q:  Well, where were you inducted and stationed? 

JC:  I was inducted at Jefferson Barracks, not the Air Force Base, but the induction center. And 

because I could type, headquarters, Blackstone, I think, because even then as today there's 

always a shortage of typists.  So I wound up in headquarters company at the induction center. 

And then I went from there they announced that candidates, you could apply for this Officer 

Candidate School at Fargo, North Dakota, Army Administration.  And even though I had a 

terrible hangover that day, I was inducted, as everybody did.  I was lucky enough to score well 

on the Army General Classification Test, high enough to qualify to apply for the school.  And, 



8 | P a g e  
 Marlene J. Mayo Oral Histories | University of Maryland Libraries 

then, I was lucky enough, you know, to be shipped there. It was a three-month school. 

Sometime in January of ‘43, I got my 2nd Lieutenant’s bars and then was shipped up to the 

Pentagon, Military Intelligence, as about a third of the class was. 

Q:   Did you know when you were undergoing the training that you might be assigned to 

Military Intelligence or this [came off….]? 

JC:  [     ] praying for army administrative work. This was a time when there was a lot of furor 

on the Hill.  But all these able-bodied officers, you know, beats holding down boring office 

jobs.  And so, I guess, so that's why they opened up the school for, I say, we were limited-

service guys for cripples, you know, the school for the misfits.  You know, the lame, the halt, 

and the blind.  

Q:  You’re referring to your eyes. Is that right? 

JC:  Right.  Yeah.  Because I was, you know, I have, you know, 2200 in one eye and 2100 in the 

other.  So, I was limited service for vision.  But anyway, I guess the worst pressure was 

probably, or the most visible, on the able-bodied army officers was probably in Washington.  

So although we were trained for Army administrative work, about a third of us were shipped 

up to the Pentagon and MIS. 

Q:  Could you tell me a little bit about what happened when you arrived at the Pentagon, how 

the MIS was set up, what you did?  

JC: I can't really, because what we did, we were in a little outfit called MIS hyphen X.  And 

unless you can discover that it’s been declassified, and I doubt it, what we did is, the last I 

inquired, it was still classified.   

Q:  Oh, still classified.   
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JC:  Because I was concerned about some, you know, [     ] and so forth.  And I'm sure it must, 

must be, because if we went to war again, I’m sure we’d do it again. 

Q:   And how long did this assignment last?  And what was the next assignment? 

JC:  I was there in...I got there, let’s see, I got here in January, I guess.  Oh, I don't know, later 

that year, maybe around the end of the year, three of us, four of us, were shipped out of it to 

New Delhi to go to the China Burma India command.   

Q:  Was this to do military intelligence?  

JC:  It was the same thing.  Hi, Al!  I’m a celebrity, Al!  I’m being interviewed.  Yeah, in other 

words, we had an operation over there.  They were sending us over there.  I forget what you 

call it.  

Q:  Since you can’t talk about your work, you can’t tell me whether you were involved with 

OSS or with OWI?   

JC:  No, it was not OSS. Not OSS and not OWI.   

Q:  It was strictly your own operation? 

JC:  Right. We were at a combined British-American operation over in New Delhi, in the China 

Burma India headquarters.  It was a staff function, you know, not a line or command. And 

then I would say I was there about a year and my mother was dying and I was shipped back 

home. My father got in touch with the Red Cross and I flew back home, you know, to be there 

when your mother died.  And then that meant that, you know, they reassigned.  So I went, at 

the time they were just beginning, now what could this be?  This must have been ‘44, it had 

to be ‘44, I guess, and we were just beginning to get some guys back from overseas.  You had 

to have three years overseas to be eligible for rotation.  So we’re starting to get a trickle of 
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these guys, enough people had been in, including nurses.  And they had a place down in Hot 

Springs, Arkansas.  I guess for the area I was from, we shipped down there. What it really was 

was for a couple of weeks of R&R,  you know, laugh and play.  And then you were reassigned 

from there.  A lot of nurses who had been in Australia were there.  Again, you know, it was 

party time. It was fun. But then, as I say, evidently they were putting together the Special 

Cadre Task Force that they were going to use when they invaded Japan.  And censorship was 

one of them. And censorship would include cable, mail, and media.  So I was picked up and 

since it was primarily a Military Intelligence function, too, and would be under Military 

Intelligence in Japan, I guess they wondered if I would, well they wanted officers, they wanted 

a guy with military intelligence background and they wondered if they could get somebody 

from media with, you know, newspaper experience or similar experience, I suppose.  So I was 

kind of a natural.  I don't know there must have been maybe 90 maybe or so of us wound up 

out at Fort Mason in San Francisco, until they got enough, a big enough pool of people.  And 

as I said, they took a small group,  Major, I forget his name now, took a small group and they 

went in on the invasion of Okinawa.  We went, they split our group up, I think it was half, I 

think they only sent us to two schools.  But one group went to the University of Chicago and 

the other went to the University of Michigan, Ann Arbor.  I wanted to go to Ann Arbor and I 

was lucky enough to get that.  And then we spent six months there in the Far Eastern Affairs 

Training School in Rackham Hall.   

Q:  I would love to hear what you did during those six months, whether it was language, 

whether it was history, culture. Just what kind of training they were giving to you. They had 

already picked you to be a censorship officer. 



11 | P a g e  
 Marlene J. Mayo Oral Histories | University of Maryland Libraries 

JC:  Right.  We were in this cadre that was going to Japan in censorship.  And we weren't going 

in until there was an invasion.   

Q:  I’m sorry.  Did you know very much about what your precise duties and responsibilities 

would be as a censorship officer?  Was that explained to you? 

JC:  Oh yeah, sure. Yeah.  

Q:  And what was to be that particular job, as it was explained to you about 1945? 

JC:  Well, I mean, I wasn't told exactly what slot I'd fill,  but I knew I would be in media 

censorship, press censorship.  

Q:  What would be the purpose of the censorship?  

JC:  No, not that.  We didn’t get a lot of philosophy about that. 

Q:  You weren’t told the purpose or the range of it? 

JC:  Right.  In other words, we knew there would be mail, cable, and press censorship.  And we 

thought of it as primarily press censorship and that’s primarily what it was then. It wasn’t so 

much media, it was called Press Publication and Broadcast.  Anyway, so we had one-third 

Navy officers they were cable responsibility. We had one-third Army officers, including many 

WACs, who were for mail censorship.  And many of them had been in this cable and mail 

censorship, because the Army-Navy did run that kind of censorship in the United States 

during the war.  There’s was a big mail censorship outfit down in Puerto Rico, not internal 

mail, but, you know, from abroad, I suppose.  I was never in there.  And then there were the 

other guys, I guess, who like me they figured had some journalism or  background experience.  

So, to be honest about it, I don't know anybody else who had worked for a newspaper.   
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Q:  I just wondered at that stage, before you even got your training at the University of 

Michigan… 

JC:   We did not get a lot of training in our censorship duties.  No. Virtually...we got none. 

Q:   Because I wondered whether you thought you were going over there to delete 

information or to make sure that the press was more free, more open, more liberal or just 

how it was conceived in that early stage. 

JC:  We went to what was called a Foreign [Service] Affairs Training School, which was to give 

you a good background in the history of Japan, the culture of Japan, the sociology of Japan, 

plus some language training.  I guess we had maybe, well, I guess we had an eight-hour day of 

schooling and we had maybe two hours of language.  Language was not the primary requisite.  

It was not a language school.   

Q:  Did they tell you very much about Japanese newspapers?  Did they know enough to tell 

you about the history of Japanese newspapers or media or propaganda?  

JC:  It wasn’t that kind of, not that kind of training at all. After all, you had guys who were in 

cable censorship, for example, who probably didn't need to be told anything about cable 

censorship. They’d done it.  Mail censorship, they'd done it.  And as a matter of fact, I never 

I'm not even sure that I was ever sure, that I was really sure that we were going to be in press 

censorship at that time.  I'm not sure about that. 

Q:  Could you tell me something about the teachers and the caliber of the courses?  

JC:  Well, the ones I remember most were the language teachers. They were very, very good.  

[Yamagiwa], he wrote one of the texts we used.    

Q:  Were they mostly Nisei teachers?  Or Japanese? 
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JC:  No, no, I’m pretty sure all these guys were Nisei because most of them were out of the 

relocation camps.  That was one way to get out of the camp. [If you went down, you were 

caught. They sprayed.] I don't know about Yamagiwa, maybe he was not a citizen, but I doubt 

it. I imagine all these guys were Nisei and had never been in Japan, perhaps, except on visits.  

I don't think they were Issei. I don’t think they were born in Japan, but I don't know. 

Q:  Did you find the courses interesting, the material interesting? 

JC:  Well, I found it fascinating.  I thought it was fascinating. Very, very interesting. It's a very 

interesting country. And the background, culture, and the literature, and the social structure, 

and everything is so different from ours. You know, from Western, I mean. I think anybody, 

you know, who has any intellectual curiosity at all, would be very, very interested. But I must 

say, I don't think that was generally true, because... 

Q:  You mean of your group? 

JC:   Of my group, yeah. Because I think, now, a lot of these guys have been I don't know, I'm 

not sure about their background.  They may have been taken out of combat. They may be 

certainly, some of them, some of them had been, you know, in combat outfits. I don't know if 

they’d been under fire or not.  But I know that this six months in Ann Arbor, which was a very 

pleasant college with very few students around.  All the guys were in the Army. You never had 

to worry about getting into the [Pretzel Bill] The bachelor officers had this lovely frat house 

next door to the Student Union. My wife and I were in the Student Union.  We were in the 

beer pool with the frat house.  Every evening it was a big party, you know. I used to really 

bone up on the Japanese because I thought it was a great opportunity to learn the language 

in an interesting way. I don’t think anybody else did. I remember one guy, a very funny guy, 
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the Captain David Fletcher who was from the South -- a number of those guys were from 

Dixie --  Captain Fletcher, no, no, I mean Captain Dave Dillard, they told us when we went, 

they said,  well, if you think you’ll get out of this trip by flunking Japanese, forget it.  Because 

if you don’t learn any Japanese at all, you’re going, you know.  But, Dave Dillard was not a 

great... Japanese did not turn Dave on, period.  And I think the only thing Dave ever learned in 

Japanese was the instructor would say something to us in class, and you were supposed to 

respond.  And the one phrase Dave, the only thing Dave ever could say in Japanese was, “a 

little mo ichido on the first part, sensei.”  He had that down pat.  So, it was, you know, was 

kind of, all of these guys had been in the Army a long time, I suppose, too.  So it was more of a 

lark for most of the people.   

Q:  What would you suspect would be the number who actually ended up in Japan, who had 

this training with you?   

JC:  Well, I’m sure all of the guys, everybody, men and women.  We had about one-third Navy 

officers, one-third Army officers, and one-third WAC officers up in Ann Arbor, and I suppose 

the same was true, you know, at Chicago.  I know everybody went, but they were scattered all 

over because we had a headquarters in Tokyo. We had a District I in Tokyo.  We had one in 

Fukuoka, we had one in Osaka, we had at least one in Hokkaido.  So we may have had four or 

five districts. I forget how many now, cuz it's a long time ago. 

Q:   I'm interested now in finding out how you got to Japan, when you got to Japan after your 

training, and was it early in the Occupation period.  

JC:  Well, let’s see now.  As I say, we were there, I think, until August of ‘45.  There was a...we 

were there when Roosevelt died. But we weren’t there when the Japanese surrendered.  It 
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was about six months, about six months. And as I said, it was a very pleasant, very pleasant 

for most of the people there. Like I said, my wife and I were in the beer pool at the frat house, 

which was turned into a bachelor officers quarters.  Where they had a nice big grand piano 

and Captain Fraser's wife used to play the piano beautifully and [Jenna JG] Jim Baccigaluppi, 

he had this beautiful tenor voice.  And he used to, for some strange reason, he didn't want to 

sing Italian operas, he was always singing Irish songs, Mother Machree, When Irish Eyes Are 

Smiling, and the fire going in the fireplace and cold beer in the refrigerator.  It was pretty, 

pretty jolly, you know.  It was an oasis in four years of military service.  So when we shipped 

out of there, they’d give you leave and then we all assembled out at Fort Mason, out in San 

Francisco.  And we were there, I don't know, maybe a couple of weeks, before they put us on 

a ship.  And then we went by ship to Manila.  We were not flying.  You couldn't fly from the 

U.S. anyway.  We didn’t have planes that flew that far.  So we were there in Quezon City, 

which is a suburb of Manila.  Manila was shot to hell, of course, and we were there for, I don’t 

know, maybe a couple weeks.  Just, you know, on hold really.  And then...  

Q:  There wasn't any discussion or any briefing at that time as to your censorship duties?  

JC:    No. Anyway, we were not all together.  The Navy guys, the Navy takes care of the Navy, 

of course.  As soon as the Navy arrived in Manila, why the Navy had quarters and they had 

real nice quarters and taken care of, but us poor army guys, we more or less had to scrounge 

around. Had to take a train, as I recall, from Manila to I think Quezon City.  Maybe it was a 

truck, but I think it was a train.  You’d see a train with all these Japanese prisoners of war and 

these open cars, you know, like a coal car, you know, with no roof over the head and stuff like 

that. But we were just there waiting to go to Japan.  There was no instruction of any kind.  We 
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were just maybe a dozen army officers.  We had no duties except to, you know, eat, sleep, 

and drink, really.    

Q:  Had the War Crimes Trial started in Manila at that point? The Yamashita case, or would 

you have been aware of that? 

JC:  I doubt it.  I doubt it.  Because we're talking, you know, we're talking, what, very early 

October?  I think the surrender was something like September 25th, or something like that.  

Q:  September the 2nd, the signing on the Missouri.   

JC:  Oh, was it? 

Q:  September 2nd. Yeah.  And before that, the exchange of notes was August 15th.    

JC:  I see. I see. Well, we were probably there late September then. So, no, I doubt if they had 

that then.  If they did, it certainly made no dent on us.  I don't think there were any 

newspapers even there.  If there were, we didn't get any.   We were just guys who were on 

assignment, and we were waiting to go to Japan, and we were going to go to work.   

Q:  You were then a Captain, is that right? 

JC:  I was a Captain. Yeah.  I got out of OCS as a 90-wonder, a shave tail, a 2nd Lieutenant.  I'm 

pretty sure I was a 1st lieutenant when I was in Washington.  When I say the Pentagon, we 

were assigned to the Pentagon, but actually we were, where we actually did work was down 

closer to Mount Vernon. There was a little post down there.  I forget the name of it now, but 

it’s still there.   

Q:  That wasn’t Arlington House, was it?   

JC:  No. Not Arlington House.  Those were for the photographers.   

Q:  Oh, that’s right.   
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JC:  We weren’t in photography. I forget the name of the place.  But anyway, no, we were just 

there, waiting until we got a ride, that’s what.  And then we got our orders and they flew us 

to Okinawa.  And then we flew from Okinawa to Tokyo.  I think was, where we landed, I don’t 

know whether it was Nader or Osuki, or what, but late at night.  Long, cold truck ride into 

town.  We finally wound up --  did I say the Daiichi? I guess it was.  Is the Daiichi down there 

right by the railroad tracks, way downtown?  That place that was built for Osaka merchants 

with rooms about as big as a telephone booth because they were cheap? 

Q:  That I wouldn’t know. 

JC:  If it's the same one, yeah, it was the Daiichi.    

Q:  So you made your entry then at night and a long, cold ride… 

JC:  It was cold. Yeah, you know, very depressing. 

Q:  Because I was going to ask you your first impressions of Japan and the Japanese.    

JC:  It was very bleek, you know.  It was really bleek.   I don't know, I suspect, when I think 

about how cold it was, it was only October, Japan doesn't get that cold, I suspect that we 

probably still had our khakis [and were not wearing uniforms].  It was cold on that truck ride.  

And I was at the Daiichi not terribly long, because I think it was...you want to know what it 

was like when we got there? 

Q:  Yes, I do.   

JC:   Well, of course, it was...we were, all these guys, the Navy and the Army, were back 

together again now, right.  So a bunch of us, I guess it must have been at least a dozen of us, 

wound up in the Daiichi.  And there again, we were lucky, we had a piano player.  One of the 

guys could play the piano.  And they had an upright down in the cafeteria in the basement of 
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the hotel.  And I remember, with your dinner you got a chit that was good for a quart of beer. 

So we all carefully husbanded our chits until dinner was over and we’d get our quart of beer. 

We’d get over there, and our pal would play the piano.  And we'd nurse that quart to make it 

last as long as we possibly could, because that was the only entertainment in town, believe 

me.  Or if there was any other, it wasn't any that we were aware of.  But then I think they 

turned the Daiichi into a field-grade billet. 

Q:  I see.   

JC:  At any rate, I was not there a terrible long time.  I was a Captain, but I wound up in a 

much better place.  I wound up in the Kaizoku Kaikan. The old Pierce Club, which was a little 

billette, very cluby little billet with a pool table, a nice bar, two guys to a room, hot running 

water, not hot running maids, they had house boys there who were very nice. The Japanese, I 

must say, made a very favorable impression on me.  The first ones we really knew, I guess, 

were the house boys, who were really nice kids. 

Q:  Were they teenagers?  

JC:  They had to be.  They were not grown men.  There was only one grown man that I 

remember there, and he was a very nice guy.  An old gray-haired guy who tended the bar and 

also sort of ran the billiard room, because they were adjoining.  But the kids were real friendly 

kids, you know.  

Q:  They had a smattering of English? 

JC:  Nah.  They didn’t know any English.   

Q:  They didn’t?  
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JC:  We didn't know any Japanese.  But I guess they eventually picked up enough. I mean, they 

didn't have that much to do, right?  I mean, all they did I guess was make the beds, I suppose. 

Maybe we made them ourselves.  But they had, there was a mess there, so we could eat 

there. But I remember that they lived in the building right next to it.  I guess if this were an old 

Victorian house, I would have said it was the carriage shed or the stables.  But they lived there 

and they had their own bath.  And I remember the first time I ever was introduced to a 

Japanese bath.  It was cold, too, it was the wintertime.  And these kids said, hey you know, 

you guys,  would you like to, you know, try a Japanese bath. And so yeah, you know, that'd be 

interesting. So I remember slipping on a bathrobe and going out of the building where we 

stayed, across this little passageway.  It was all within walls, it was a walled  area-- gardens 

and... And going over to this place where they lived and where they had their great big 

immense wooden tub, you know, with a fire underneath it. Then I saw the steam coming off 

that water, and I thought, there’s no way I'm gonna get in the water unless one of these guys 

gets in first.  Because if he gets it and he can come out without being parboiled, okay, I'll try it.  

But I'm not first, he’s first.  So it was a very pleasant experience.  And of course you get out of 

that thing and it could have been 90 degrees below zero and you’re warm as toast.  But then 

anyway, the relationship with the kids was good, you know.  jAnd so it was a very good 

introduction, you know. And also, of course, in censorship...now I went to work... we had the 

headquarters in Tokyo --  the Civil Censorship Detachment, which was part of MIS, which was 

part of G2. 

Q:   Yes, I would be very interested in your describing the organizational setup and the chain 

of command there and to whom you reported.  
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JC:  Well, ok. We were part of GHQ, so this was, Civil Censorship Detachment was on a staff 

level at the very top.  We were... Willoughby, and then I forget who was, he was G2 when I 

was there.  I forget who was head of MIS when I got there, but it wasn't long afterwards there 

that Colonel Rufus Bradley, who was the poor guy that many people tried to make the 

scapegoat for Pearl Harbor, who was treated very unfairly.  He was head of MIS.  And then 

the guy I worked for most of the time was Colonel Benjamin Putnam, Benny Putnam.  And 

he's around somewhere, because I run into censorship people and he’d say,  Hey, John, how 

come we never see you at any of these meetings?  And I’d say, well I didn’t know you had 

them , you know.  And I’d say, Is everybody still around here?  Is Putnam?  Oh, yeah.  Benny 

Putnam.  

Q:  He was head of the Civil Censorship Detachment as a whole? 

JC:  He was head of Civil Censorship Detachment, right.   He was an Air Force Bird Colonel.  

How we got an ex-fighter pilot.  

Q:   You were telling me earlier at lunch that you were not terribly aware of General Elliot 

Thorpe.  And it was my impression that he was head of the Civil Intelligence… 

JC:  If he was... 

Q:   ...Section, under which CCD operated. In the beginning of the Occupation, before 

Willoughby took over. 

JC:  Before Willoughby?   

Q:  Yes.  

JC:  See, that may have been before I got there.  As I said, I did not get there in the first wave. 

There was a small detachment that went in, was in there before we were. I don't know how 
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much earlier, but... oh, they were there almost from the time the troops went in.  And as I 

said, people have told me this, like Major Dibella, the guy I succeeded as head of Civil 

Censorship Detachment, and his name is in these orders. D i b e l l a,  I think. Dibella was in 

there and Dibella told me that they had no intention of setting up any censorship at all.  They 

wanted the capability, if they needed it.  But there was no, the Japanese papers were printing 

at first without any censorship.  But that some very inflammatory stories were run by some of 

the papers, which falsely accused the troops of Americans of raping Japanese women, beating 

up Japanese -- atrocity stories -- which were simply pure propaganda.  Apparently some, you 

know, diehards didn't like it.  And that then, Dibella told me, it was then that, and he was not 

the head guy, there was another guy who was the head of Civil Censorship, I suppose, and I 

understood he had been a newspaperman.  I don't know his name.  But that when that 

happened, they clamped on pre-censorship of the major dailies and of old Domei, reborn 

again as Kyodo.  Now that, again, I do not have first-hand knowledge of them. This is hearsay.   

Q:  This is what was told to you when you arrived. 

JC:  This is hearsay.  

Q:   When you arrived then, there had already the annunciation of a press code, for example. I 

think September 21st [or] the 24th. 

JC:  There was a press code.  I’m pretty sure there was a press code, right.  Yes, there was a 

press code.    

Q:   With guidelines?  

JC:  Right, which as I recall was very, maybe 10 or 12 points.  And as I said it, really what it 

really boiled down to in practice was you could not be critical of the Occupation or critical of 
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the Allied Powers.  The reason being that the purpose of censorship was to make it possible 

for a fairly small occupation force to, a fairly small number of people that occupied the islands 

and without the civil unrest and violence.  And, of course, inflammatory stories like that in the 

press could really, you know, could really be terribly dangerous.  Oh, I remember, yeah, I 

remember when we were in Manila or in Quezon City, we were there when we read in the 

paper or we were told or however the word came to us, maybe there were papers then, that 

MacArthur would not permit, issued an order that nobody, no officers and probably no 

soldiers, no Americans probably could carry firearms.  And I know we had a lot of discussion 

about that in Quezon City when we were there.  And I thought, my God, this guy is absolutely 

crazy. Does that crazy bastard think we're going to go up there, surrounded by a hostile 

population and I can't even carry a sidearm?  I thought the guy was nuts, but he wasn't, he 

was right.  Because if there had been, there would have been somebody who got drunk and 

shot somebody.  Anyway, that's why the censorship was on.  So when I got there, it was 

already in place.  They already had people hired.  They were, it was in Hibiya Hall, as I recall, 

which, I believe, is where Kyodo’s main office was.  It was naturally important.  Now you 

could see that the guy who was there first, he had to be a newspaper guy, because he would 

know it would be important to be physically close to where the copy originated.  Because it 

had to get in and out fast.  As I said, everything else, everything else was on post-censorship.  

All the other publications were on post-censorship, which meant [merely there was a nominal 

sense of community].  They had to submit a copy of everything they printed, and we spot-

checked it.  And if we saw, and if an examiner saw, something that they thought was a 

violation, then they would send a notice to the publisher.  There was no, that was it, there 
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was no fines, nobody went to jail, nobody got closed down.  We didn't, we had no authority 

to do that.   

Q:  So what I'm understanding, what you're telling me is that even though you had the 

authority for pre-censorship, it was primarily post-censorship, even in these early days and 

you were looking mainly at those major newspapers? 

JC:  That's right.  Exactly.  Yes, everything was post-censorship, as I recall, except, as I say, 

Asahi, Mainichi, Yomiuri, and maybe one other one, I don't know.  But, and of course, Kyodo. 

Q: What about the English-language Nippon Times?  Was that subject to your authority?   

JC:   Well, everything was subject to censorship. Everything was.  I don't think we pre-

censored Nippon Times, but I'm not positive about that.  For one thing, I think the Nippon 

Times was pretty careful about what they printed because it was the one newspaper that all 

the Americans could read.   

Q:  But what about journals?  That was included in your jurisdiction?  

JC:   I'm not sure whether I know what you mean, like scholarly journals? 

Q:   Scholarly journals and mass-circulation journals, literary journals. For example, Chuo 

Koron, The Central Review, is a very famous Japanese monthly publication.  And Sekai, World, 

is a monthly publication with many, many, many magazines catering to different groups, 

interest groups in Japan. And we do have at the University of Maryland rather extensive files.   

JC:  Now that we talk about it, it seems to me that we probably did pre-censor some 

periodicals, because as I think, now of course we're talking about something that happened 

what this is ‘80, something like 35 years ago, it seems to me that from time to time, we would 

take a publication off pre-censorship and put it on post-censorship.  So it's possible that some 
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others were pre-censored.  But a very, very small part was pre-censored.   Even if you wanted 

to, there's no way you could do it, it would take an army.  

Q:  What was the size of the operation?  

JC:  The biggest one, of course, was the one in Tokyo, because, A., all the big newspapers 

were there.  Region one was the biggest. don't and Kyoto is that Now I can't tell you exactly 

how many people we had there, but it was structured like this.  It was a screening process.  

The great majority of the censors were not Americans at all,  but Japanese nationals.  And I 

think that they were Japanese nationals who were probably were in sympathy with the 

Occupation.  Otherwise, they wouldn't have come to work there.  Because we didn't know he 

had no way of recruiting or anything like that.  All the copy was examined by them first.  What 

they did -- and they could do one or two things with it -- they could pass it or if they had a 

question about it they could buck it up to the next level.  The next level that all those got 

Japanese were, oh, they were bilingual, I’m sure.  The next level would be probably foreign 

nationals who were bilingual.  There were Germans there. There were New Zealanders there.  

There were Aussies there.  And there again, they could do one of two things.  They could pass 

it or buck it up, if they had a question.  Then it would go to the next level, I'm sure it would 

have been Americans, as we had Americans who were primarily Nisei.  Many of them were 

non-coms in the Army, because when we started out, everybody was in the Army, except are 

foreign nationals and the Japanese nationals.  There again, they get to one or two things.  

They could pass it or buck it up.  From there, from the Nisei, it would probably go to a 

language officer, who was not a Japanese national.  Pat Malloy, for example, was a good 

friend of mine who’d gone through a language, a Japanese-language school, and we had a 
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couple of BIJs, Born in Japans, a couple guys like that.  There again, it would, if we wanted to 

[think], pass it or buck it up.  Then it would start hitting people like me, who was not a... when 

I started there, I was...Major Dibella was head of Region 1, and then I was his understudy.  He 

was going to go home and everybody knew, I mean, he knew it, he wanted to go home, but 

they had to get somebody in there to sit, understudy him for a while.  Before he left, so that 

someone could run the shop.  So I was there as his understudy for a while.  And then when he 

left, I was head of Region 1 and then I was head of Press Publication Broadcast Division, 

which, let’s see,  included the four main islands, the entire Japan.  Then that would go to me.  

I could do one of two things.  I could pass it or buck it up. If I bucked up, I’d buck it up to 

Colonel Putnam.  Colonel Putnam might buck it up to General Willoughby, which was not 

terribly unusual.  And then in some instances, it would go to MacArthur. 

Q:  MacArthur? 

JC:  Uh huh.  Putnam would have to prepare a one-page MacArthur type staff study. 

Everything’s on one page, some attachments maybe.  But the system was set up, as you can 

see, to pass stuff, not to stop stuff.  Because with the daily newspaper and with a wire service, 

you cannot hold up a copy without destroying it.  They've got to have the facts.  And we 

would rather take a chance on being, you know, making a mistake, but getting it out, than 

being sure that everything was perfectly okay, but taking all the time in the world with it.  We 

didn’t operate that way.   

Q:  So I’m getting the impression that it is your feeling that an awful lot of free discussion did 

go on in the Japanese newspapers and the Japanese periodicals, despite the censorship.  

JC:  I'm sure it did. 
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Q:  Because of deadlines, time demands, the physical difficulties of looking at all that material. 

JC:  Right.  

Q:  Also, your predisposition was not necessarily to cut, delete, or censor? 

JC:   No. The objective was to pass everything you could as quickly as possible.  The Japanese 

newspapers, as I recall, were not that politically minded.  Once… 

Q:  That’s interesting. 

JC:  I mean, this was news, however, I mean...the Japanese were pretty canny about 

censorship, because we weren't the first censors.  They'd been censored for god knows how 

long.  The Japanese censored them.  And, of course, they were very, very fond of doing 

something like this.  Now we didn't say you've got to turn in the whole story to us.  I work in a 

newspaper.   You know, a lot of times you get short takes.  So we might get two paragraphs. 

And if you know how it works in a newspaper, it's slugged.  Like... I think there was a famous 

novel, Slug It Slay.  Like if we were doing a story about you or MacArthur or whoever, at the 

top of the story there's going to be a word that identifies the story.  That’s a slug. Put a slug 

on it.  When a guy sets the type, when a person sets the type, he sets the slug. Because this 

story isn't going to, it isn’t all completely written and handed to him.  It's three or four 

paragraphs and there might be eight or nine or ten takes, depending on how long it is.  And so 

if you don't have a slug on it, the printer would never be able to put it together.  And the guy 

whose copy reading, would never know what the hell he's reading, you know, because he 

doesn’t get...he's getting all different kinds of stories.  What the Japanese would do, 

particularly if they had a story they thought they might have trouble with, they’d give you the 

last couple of paragraphs first, and then give you the next paragraph. In other words, it's 
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submitted to you backwards and it wasn't maybe sometimes until the poor censor would get 

the lead on the story, the first couple of paragraphs, you’d realize, oh my god, I've really got a 

hot one here.  By that time, everything else has been passed.  All he's got is a couple of 

paragraphs and maybe a headline.  Maybe if he didn't see the implications and he wouldn't 

realize what he had until he had a headline.  They were very [fond of] on that.  I could 

understand that. They wanted to get stuff through.  And if you have something you have a 

question about, that's pretty good way to do it.    

Q:  Did you have much dealing with Japanese newspaper editors or journalists or managers? I 

wondered what impression you were forming if you did have dealings. 

JC:  I myself had very little to do with them.  And I think, by and large, we, the censors, had 

very little to do with them. I don't mean we didn't we didn't meet some, we did.  But you see, 

the people that we knew best, I knew best were the American newspaper guys.  Because see 

what the Japanese did...the stories that...if there was a story that they were, you know... Okay 

they bought the AP, they bought INS, and they bought United Press.  There were three 

bureaus in town.  Well, they subscribed to those services.  Okay, if they had a story and they 

had trouble getting it through censorship, if it was delayed or anything, and I can't say that 

sometimes a story might not be accidentally delayed, not on purpose, because you were 

dealing with human beings, right?  Maybe some guy goes out to make tea or...If they were 

wire stories, namely AP, UP, or INS, the first thing they’d do is run to the AP, UP, and INS.  And 

they would go to Russell Brine's, for example, head of AP, you know.  And say, “Mr. Brine’s, 

censorship is holding up your story.” The AP.  Not theirs, holding up the AP.  Because they 

knew, okay, then Brine gets on the phone, “God damn it. What the hell's wrong with this 



28 | P a g e  
 Marlene J. Mayo Oral Histories | University of Maryland Libraries 

story?” you know.  And the same way with, I think it was John Rich at INS and Howard Hamlin 

was at UP.  Anyway, that's the way they operated.  So we wouldn't, we didn't get flack from 

them.  We’d get flack from AP, UP, and INS, who were in a position to, who had leverage 

anyway, a position to exert some... you know, okay, if you held up or delayed or killed a story, 

why they’d then file a story home saying, you know, MacArthur’s, always MacArthur’s 

censorship, MacArthur’s censorship, you know,  did so-and-so to the piece.  And MacArthur 

was very sensitive about the press.  So our job was a very, very sensitive position.  And as I 

say, we were not a politically indoctrinated group, we were very, you know, we were 

mechanics.  And basically, I, my,...on pre-censored was to get stuff out. 

Q:  Did you have a lot of turnover in your office, a lot of censors moving in and out, who...?   

JC:  No, we did not.  For this reason, what the occupation did and what they had   to do was, 

okay, see, Diballa went home, right? 

Q:  Uh huh.  

JC:  The only people I had who were experienced were people who’d been in the service.  And 

most of the people in service were not career Army officers, career military. They were like 

me.  They were civilians who’d been... 

SECOND AUDIO FILE 

So, you know, since basically these guys want to get out of the service and back into, you 

know, civilian life, the only way the army could, the only way the Occupation could keep a 

cadre of experienced people in any of those jobs, not just censorship, was to offer them good 

War Department civilian jobs doing the same thing, but for probably twice as much money.  

And so that's when I accepted a job as a War Department civilian.  I was interested in the job.  
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I felt that what we were doing was worthwhile.  After all, I had contributed three or four years 

of my life to this goddamn war and, you know, kind of interesting to see it turned out good, 

too.  And I felt that what we were doing was necessary and so I had that kind of motivation, 

as well as some others.   

Q:   You indicated to me that the ten rules sort of boiled down to two:  Don't criticize the 

Allied Powers and… 

JC:  And don't criticize the Occupation. 

Q:  And I don't criticize the Occupation, meaning also no impertinent references to General 

MacArthur.   

JC:  Oh yeah.  I mean, right.  MacArthur would typify the Occupation.  

Q:  Do you recall offhand ever having to stop things because they might be regarded as an 

incitement to civil unrest or do you recall instances of being concerned about ultra-nationalist 

propaganda continuing on after the war was over? 

JC:   Well, I'm sure there was, because, but you know in the kind of, again just talking about 

the censorship point of view, in the kind of climate you had there, there was no way we could 

handle everything.  And probably just as well, because you're gonna let some diversity 

opinion.  For example, if you stick a cork in a teakettle, you're gonna have an explosion.  But if 

you don't, if it can let off steam, why, you're not gonna have one.  And so I'm sure that there 

was.  And as I say, we mostly post-censored for intelligence purposes.  We would run, you 

know, I forget, I think at least monthly, I think monthly, intelligence summaries for MIS. 

What's the Japanese press saying on this issue, what are they saying on something else you 

know what are some of the propaganda themes or certainly be interested in what are 
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publications like Akahata, you know, running, because a lot of times their propaganda themes 

would surface, you know.  And don't forget, Marlene, we're just talking about press 

censorship. 

Q:   Yes.  

JC:  But under every region we also had censorship of the movies, which largely meant region 

one in Tokyo, because most of the movies were made there.  We also had theatrical 

censorship.  We also censored the Japan Broadcasting Company.  Now, all Japan Broadcasting 

Company, well, their main stations, I think, were all pre-censored, I think they were.  

Q:  This means scripts? 

JC:  Yeah, but I mean news primarily.  Now I'm pretty sure there were, but there were a hell of 

a lot... we only had censorship people in about five or six...no towns... no, we had some in... 

we had maybe a one-man band in smaller towns, too, so there was... on the radio, for the 

radio.  And I think all the news was certainly for a long time pre-censored.  We did take 

people off pre-censorship.  We took...we tried to...what we tried to do...the objective, as far 

as I was concerned, and I'm sure this met with the approval of the Civil Censorship officer, 

because I reported directly to him and we were very close, I mean personally, not just in a 

command structure. Benny Putnam and I were good friends. Putnam knew Bratton well, I 

mean because they, you know, associated with each other.  Putnam knew Willoughby.  And 

there again, they were not close friends, because Willoughby was scared to death of 

MacArthur and we were kind of scared of Willoughby.  But, I mean, I’ve, on more than one 

occasion, brought a story up to Willoughby to discuss  it with him.  Like Benny Putnam would 

say, “John, you take it up.  It might've been 10 o’clock at night, you know.” 
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Q:  This is exactly what I would like to know more about.  I want a sense of the number of 

people that you were sitting on top of, the size of the organization's and the kind of things 

that crossed your desk. 

JC:  I would say in Tokyo in the press censorship outfit, we must have had 120 to 150 people.  

I’m sure we did.  Of whom probably... 

Q:  And you were involved in administering these people and also in, from time to time... 

JC:  You mean pay and so forth? 

Q:  No.  

JC:  I wasn't involved in any of that.  None of that Mickey Mouse.  None of the Mickey Mouse.  

Q:  You weren’t involved in office management?  Yours was more policy and what was being 

passed and what was not being passed? 

JC:  Right. Exactly. 

Q:  And also these intelligence surveys. 

JC:  Right.   

Q:  Did that consume more and more of your time, the intelligence monitoring? 

JC:   The intelligence really didn't consume a lot of my time, because I didn't do it myself.  I 

mean, people did it, you know.  

Q:  But these were then submitted to you and then you would pass them on up. 

JC:  Yeah.  Sure, yeah.  It would go up to MIS.  It would be part of their monthly intelligence 

summaries. 

Q:  I'd be very interested in some of the stories that you took higher up. 
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JC:  I don't even remember, Marlene, because that was not really that big a deal.  I mean we 

tried to have, you know, some significant stuff. We tried to send it on up.  

Q:  What about the Wallace story that I was asking you about, about suppression of a part of 

the speech of the Secretary...  

JC:  Yeah, ok. That was a good example, okay.  Don't forget, I would say probably 99% of the 

stuff probably never got past the second level of examination, probably not past the first.  But 

once in a while, okay...Now then when Wallace, the kind of story where you would have a lot 

of problems with, it would be like Wallace, when Wallace was in Truman’s cabinet.  Okay, 

Wallace.  I'm not so sure it wasn't a weekend. I think it might have been, but I'm not positive 

about that.  

Q:  The date that I have is approximately September 1946 for this story. 

JC:   It was early, so it must have been around then, yeah.  So here's Wallace, he's a member 

of Truman's cabinet, right.  And here are the United States and Great Britain are Allies.  We'd 

just fought a successful war together.  They're part of the whole board that runs the 

Occupation. They’re on the four-part council or whatever the hell it is, this thing back in 

Washington.  So you’re buddies or whatever.  And then we get stories coming in, of course, 

from AP, UPI, INS.  Wallace gets up and he really raises hell with the British very, very critical, 

according to these stories, and I think he was very high on the Russians, but I'm not sure 

about that.   But I know that he was extremely critical of [Britain].  Okay, so here I am sitting, 

here we are sitting in Japan.  We don't actually, all we know of what happened is the stories 

that are coming through.  In the first place, the wire services, the American wire services 

reported the stories.  Was it out of context? Did they blow up a chance remark?  I don't know. 
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Now, when the Japanese get it, did they, you know, color it some way? We don’t know. I 

don't know.  But, so the thing was, is it true?  If it were accurate and true, if it were accurate 

and well, if it were accurate.  Even though, you’d then run into this problem.  First place, if it's 

inaccurate, we should not use it, because they’d be using it against one of the Allied Powers.  

One of the things we’ve got in there, in the censorship code, which we’re supposed to 

enforce is you can't be raising hell with these other guys.  And, of course,  a good reason for 

it. If you could do it once, if one guy could do it, anybody could do it.  If anybody could do it 

once, everybody can do it all the time.  You can't say well, you can only criticize Great Britain 

once a day or twice a week, you know.  You do it or you don't.  Or only Asahi can do it, but 

Yomiuri can’t.  So the question is is this story really an accurate account of what the hell 

happened?  Well, I didn't know.  And because the circumstances seemed unusual to me, so 

we held it to check it out.  And I know it went to Putnam. And I know it went to Willoughby.  

And I don't know if it went to MacArthur or not.  I don’t remember.  But it certainly went up 

to the highest G2.  Eventually, I think we passed the story, because we found out, well, it was 

correct. And it was a cabinet officer. And we can't, even though it violates, you know, the 

code really, we were not in a position to censor remarks of members of the President's 

cabinet.  But it probably, because of the fact that it had to be bucked up so far, I know it 

would have been a long time, maybe half a day or maybe a day before it was cleared, by 

which time, the Japanese were no longer interested.  By then you probably have reaction 

stories in all follow up, and so forth.  But that was a good example.   And the other example I 

told you of was when we got the AP...when the AP, and probably UP and INS, I don't know, 

when AP after the Nuremberg trials and when the German were strung up, we got these 
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gruesome pictures submitted to us by Japanese newspapers which had come through the 

American wire services for publication in their paper.   I’d kill those myself, but I, you know, 

reported it up the chain of command. Or at least, I probably, I think I made that decision 

myself.  Maybe, I'm sure I would have cleared it with Colonel Putnam, at least.  

Q:  Using what arguments?  

JC:  On the theory that they would be extremely inflammatory, because the Japanese generals 

were still being tried, you know, they were on trial.  And you’ve got these pictures of Germans 

with their tongues hanging out and eyes closed, and they were really, really gruesome.  That 

could be extremely inflammatory, I thought.  And we were not depriving the Japanese of the 

news that these guys were hung, that was all clear.  Of course they were executed.  But what 

do they say -- a picture's worth ten thousand words?  But if I were a Japanese, and I saw those 

poor Krauts strung up, I wouldn't have to be real bright to see my own guys in the same 

position.  And I think that was perfectly proper.  

Q:  What then, um... 

JC:  So and, of course, if you cleared them for anybody, if you cleared them for Asahi and 

Yomiuri and Mainichi, and maybe they didn't use them, play them up, or use them in an 

inflammatory way, anybody else could use them too. And some guy who wanted to, you 

know, ultra-nationalist, not everybody loved us, I'm sure they could certainly use them 

anyway,  once they’re through censorship, you can use them anyway you want.  Particularly 

since most of the press was not pre-censored.  

Q:  I think I can guess, but nevertheless, I'd be very interested in your answer to the charge 

that the American censors out there acted out of their own prejudices or their political biases 
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and  they may have stifled Japanese analyses of international relations or foreign affairs or 

discussions of critical domestic issues. What would be your answer to that kind of criticism of 

our censorship in Japan? 

JC:  I'm not sure if I know, you know, I'm not sure if I understand the question or if I know an 

answer, but I can, what I mean is this, that, in first place, most of the censorship is by 

Japanese. 

Q:  By Japanese, yes. 

JC:  By Japanese themselves.  All of the...there was virtually no censorship by anybody except 

the Japanese, unless they had a question about whether it should be, whether it was okay or 

not.  If they thought was okay, nobody else saw it.   

Q:  So then it was very important how they were recruited or screened before they were 

brought into your operation.  

JC:  Well, as I say, we weren’t, I don’t even remember… 

Q:  You weren’t involved with that. 

JC:  We weren’t really… Most of these guys, well okay, most of these guys came to us.  Okay, 

we’re talking about Japan right after the war, right?  One of the things you’ve got to 

remember about this period after the war,  there was not a lot of work.  People were looking 

for jobs.  You didn't, you know, you didn't have a booming economy and say, gee, where can I 

get a good examiner?  People were looking for work.  A,  they had to be fairly well educated, I 

would think.  Not because we intensively screened or whatever, but the guy had to be 

bilingual.  So he was certainly not a, you know, high school dropout, probably.  And the ones I 

knew personally, were very high type, very high type guys.  I mean, some of them became 



36 | P a g e  
 Marlene J. Mayo Oral Histories | University of Maryland Libraries 

good friends.  One of the guys who worked for us was a Baptist minister, who lived near 

where...I lived in a Japanese part of Tokyo.  I did not live in a Western, you know, 

encampment or whatever the hell, they had some like that.  But I lived in a Japanese house in 

[     ] and there were no Americans there.   They were all Japanese.  One of our neighbors was 

a guy who worked for us.  Socially, my wife knew him and his wife.  He spoke English, you 

know. So people came to you looking for work.  And we...we had no... I could tell you this,  we 

had no screening or, you know, to determine what kind of...were they ideologically pure or 

what the hell, you know. We were trying to... we had a job to do.  We wanted guys who were 

competent, but what they did before the war was...we neither had time, money nor interest, 

you know.  What?  Giving them a security check?  We didn’t do that.  

Q:  Sounds to me as though your office was a very busy one.   

JC:  It was a very busy one and a very informal one.  There was not a lot of Mickey Mouse.  

Q:   Were you working six or seven hours, I mean, not six or seven hours, six or seven days a 

week, many hours a day? 

JC:   We were working seven days a week.  We had to, because the newspapers were open 

seven days a week.  And we were working from probably eight or seven or whatever in the 

morning until certainly to 11 o'clock at night.  I know we did not work 24 hours a day.  I know 

we didn’t have the staff on 24 hours a day, but they were long days.    

Q:  This is such a vast topic.  I wondered about suppression or deletions or censorship of 

materials that might be considered erotic or pornographic or lewd or lascivious.  For example, 

I've heard that CCD would not permit the publication of the Kama Sutra. 
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JC:   Well,  as I say, I know the code that the Japanese press was supposed to subscribe to and 

nothing in there about dirty literature, nothing.  We would never, now, we should never, and I 

don't to the best of my knowledge never did, censor anything because it was pornographic.   

Two things -- one you gotta remember is that CI&E was very, very... their role in the 

Occupation was to inculcate democratic ideals and into the Japanese society, into the 

Japanese press, into the media of all kinds, and they had it... they were really a propaganda 

army of the Occupation. 

Q:  I'm glad that you brought that up, because when I first started reading about censorship, I 

was a little confused as to what CCD was doing and what CI&E was doing.  And so anything 

that you might have to say now that would clarify the two operations would be very valuable.   

JC:  Ok. Well CI&E, I think, felt like they had carte blanche to talk to anybody about anything.  I 

don’t think CI&E would have any compunction about complaining of publisher if they didn't 

think that pornographic literature fit into the Occupation’s missions and goals.  They would 

have no compunction, but again... nothing had to be submitted to CI&E.  Nothing had to be 

submitted. But they read their charter pretty broadly and they were out doing what they felt 

was missionary work with the theatres, with the movies, with radio, with everybody.  They 

did not report to us.  They did not coordinate with us.  I didn't even, we didn't even know 

[many of them].  They had what they thought... they were the people, for example, who 

would decide what books could be brought into the country.   

Q:  They made that decision, not you? 

JC:  Oh, yeah. We had nothing to do with that.  And they were the people who would arrange 

for American books, for example, to come in the country and be reprinted.  Now I'm not 
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talking that they, don't misunderstand, I don't mean that they had the right to, say, prevent 

the Japanese maybe from bringing in Russian books or something.  I don't know.  I don’t know 

about that.  But I do know that they were the people, for example, who pushed American 

books, who got reprint rights for them and did all that.  Brown was very big on that.  And saw 

to it that...Tom Sawyer, The Life of Abraham Lincoln, all that stuff got...plenty of that got in 

there, into Japan.  They pushed it very hard.  That's what they did.  They could, they would, 

and did talk to publishers and, I'm sure, if they felt like you want to publish, you know, The 

Kama Sutra, and they thought it was not proper, I know damn well they’d get you on the 

phone and say, what the hell’s the idea, you know.  Why how come we're getting all this 

garbage?  But that was not censorship.  And they did not have the right to stop anybody from 

publishing anything.  Censorship did.  I don’t think they did, but again, you know I...   

Q:  We’ve been talking about the press and then you mentioned the theater and films and 

radio, which I would like to go back to.    

JC:  Okay, the films, for example.  No film could be shown unless it had a censorship stamp on 

it.  However, this was pro forma with us, because we knew that CI&E practically wrote the 

films.  They practically directed the films. They reviewed them every, every step in the 

process of coming out with a final product.  They lived at the studios practically.  When that 

thing came out, why we knew that CI&E was almost, that it was almost made in CI&E.  

Although we had to look at it, putting a censorship stamp on it was almost automatic.  I'm 

not, I wouldn't say that in a couple of instances we may not have queried CI&E, but if CI&E 

said it was okay, it was okay.    

Q:  Did the Japanese produce documentaries or news in that period?  
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JC:  I don’t remember any.   

Q:  You’re talking about feature films. 

JC: Yeah.  I think the day of the movietone and news film was pretty well shot by then, wasn’t 

it?  I don’t recall any.   

Q:  What about again, literary censorship?   

JC:  Now that's, now that’s, movies okay.  As I say, about the radio, as I say, I think we pre-

censored them for a long time.  Scripts, news scripts.   

Q:  Primarily news?  

JC:  Right.  We didn’t care if they played Shina no Yoru.  So what.  But, I’ll tell you this... oh, 

okay, talking about the Allied [pod].  I’m in my office one day and this Chinese gentleman 

from the Chinese delegation comes in and lets me know, in no uncertain terms, that his 

country objected like hell to the Japanese papers calling China “Shina.” He said, it’s Chugoku 

and we want it referred to as Chugoku.  And we got the word out.  But... 

Q:  Did that ever happen in the case of Korea, too, using the right term to refer to Korea?   

JC:  Well, when I was there, Korea was what…? 

Q:  Kankoku?  

JC:  Huh? 

Q:  Kankoku? 

JC:  No. When I was there, what, Korea was, what…Well, anyway, I don’t think...there were no 

Koreans in that… 

Q:  Chosen.   
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JC:  There were no Koreans in that outfit over in Japan.  There were British, Russians, Chinese, 

and Americans. That Four-Part Council over there.  

Q:  Were your censors sensitive to publications carrying news about South Korea or the 38th 

parallel, the division between and North and South Korea?  Or discussion of those affairs?   

JC:  When was it divided?  It was divided from the word go, wasn’t it? 

Q:  Yes.   

JC:  I don't... I doubt it.  We were primarily concerned about, as I say, it’s like the ten 

commandments, you could reduce it to two:  you can’t criticize the Allied Powers, any of 

them, and you can't criticize the Occupation.   

Q:  Do you recall, would it be in 1947, John Hershey’s book, Hiroshima?  There were some 

problems about that book in Japan and portions of it being deleted.  And, in fact, do you know 

anything about any attempts to suppress information about HIroshima, radiation damage?   

JC:  Well, here’s the thing. Marlene.  Now again, I don't remember this specifically, but let me 

put it into context.  If it was an American book, and it was, the people who would see to it 

that it was, whether it was reprinted in Japan or not, licensed or whatever, would be CI&E.  

And they were very, very big on that.  I mean it was not... if you wanted it, I'm sure you had to 

go through CI&E.   So if CI&E wanted Hershey’s book in Japan, it’d be printed.  And also, I'm 

sure if CI&E said to the Japanese guy, “Look, we've got a pretty hot property here.  And if 

you'd like, I think, you know, you could make some dough out of this thing.  If you'd like to 

use it, why, we can get you rights to it, you know, the rights in Japan.  But we don’t want you 

to use so-and-so and so-and-so.”  I think the guy’d be very happy to make a deal.  But don't 

misunderstand, I’m not saying they did that.  What I'm saying is that they were the people 
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who arranged rights to reprint and so forth in Japan on books and...And there again, I can't 

say that then nobody else didn’t ever bootleg one, but generally speaking, they were very, 

very [big on].  

Q:  What about the question of the Emperor and how he appeared to the Japanese people?  

Did you in CCD ever get involved in materials or references to the Emperor or any efforts to 

humanize him? 

JC:  Our censorship code really didn’t apply.  No, if they wanted to say that the Emperor was a 

bum, that was up to them.  [sounds like a break in the audio]  But, you know, there were...as I 

say,  how the press treated the Japanese Emperor, the Emperor,  was up to them.   The 

Occupation, I think, at one stage of the game did decide, maybe the Japanese decided, I think it 

had a lot of encouragement from the Occupation.  Though again, I was not on a level to know 

anything about high policy.  I was a working stiff, right, in censorship?  But they decided, 

someone decided, you know, to make a human being out of this guy instead of a deity who, you 

know, lived behind the moat in the imperial place in Tokyo.  And and a good friend of mine who 

was a great photographer, a legend in his time in journalism, Charlie Corry was the head of the 

AP wire photo bureau here in town, in Tokyo.   And they took the Emperor and the Empress out 

on this industrial tour.  Again, to...he greets the workers as one of the boys, you know, instead 

of being on Mount Olympus.  And so, as he’s coming... and my friend Charlie Corry’s out there 

covering him for the AP.  He was a one-man bureau in Tokyo.  And they walk out, the Emperor 

and the Empress walk out of the building, when the wind kind of blows a little lock of hair over 

the Emperor's forehead.  And Charlie Corry could see a picture possibility, told the interpreter, 

who was along, to go over to the Empress and tell the Empress to brush that lock of hair off the 
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Emperor’s forehead, back into place.  And so the Empress does and they... it was such a human 

scene because this touch of, you know, humanity.  Here was a man and wife, really, not an 

Emperor and Empress.  And it was a very tender way she did it and there was this big smile on 

the man's face and a big smile on the woman's face.   And Corry got the picture, which 

everybody used.  But that's the way he worked.  He was a smart guy. But on the press... on the, 

I think, this reflects the attitude of the censorship outfit.  I want to tell you about theatrical 

censorship, because I do think it's significant.  Okay.  Because I'm a newspaperman.  I'm not a 

censor.  I'm not an army officer.  My basic instincts are to be as little of a problem as you can.  

To do what you had to do, but to make it as simple as possible, make it as easy as possible for 

people to get by the censorship.  And it was a very limited, a very... There were very few 

taboos.   In fact, I think on most newspapers I ever worked on, the publisher had more taboos 

than we had.  There were more sacred cows in most newspapers than there were in the 

censorship code. But one of the examples was theatrical censorship.  Okay.  Who are we?  Well, 

most of the censors are guys who were bilingual guys -- Americans and Nisei. Probably most of 

them not college graduates, because [     ].  Most, very few, if any who were, none, I’m sure, 

none, including myself, were steeped in Japanese culture, in Japanese theatre.  I’m sure we had 

nobody. Okay, so we've got a censorship code.  And most of the Japanese theatre, particularly 

you know, traditional drama -- Kabuki and, well, not Noh, because nobody even goes to watch 

Noh anyways, such as an ancient, stilted language. I don’t think even the Japanese don't know 

what the hell they're saying. But Kabuki and even the puppet theater, most of that stuff, it’s like 

western movies here, you know.   It's very ...there's a lot of ...you know, it's a shoot-'em-up kind 

of thing, it's a lot of martial air about it.  And a lot of, um, well the history of Japan that it 
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reflects is a pretty stormy era.  The Warriors were great heroes and so forth.  Okay.  So when 

you put that up against the censorship code,  you start running into some problems.  And for 

two reasons, if you read the code literally, I think, some of that stuff would be ultra-

nationalistic.  Shakespeare is probably ultra-nationalistic.   I’m aware of that. Why’s that?  But in 

addition to that, you've got an American press corps over there like... who had very little 

background in Japan either.  None of them, to the best of my knowledge, spoke any Japanese. I 

know Russell Brines didn’t.  And you also ran into pack journalism over there.  And Russell, I'm 

sure, was the leader of the pack for, not for any mysterious or subversive reason, but he was 

the guy who was the bureau chief for the largest wire service -- AP, it’s the biggest one.  The 

guy who was head of the AP bureau is a bigger shot than the guy who is head of UP or INS.  And 

also, Russell probably had more experience in Japan than anybody else.  He was repatriated on 

the grips home.  He’d been, you know, the Japanese had thrown him in the slammer.  He was 

not very friendly toward the Japanese.  And if I'd been in his shoes, I probably wouldn't either.  

But anyway, but the one thing that even those American newspaper men did know, and they 

did know 47 Ronin.  Everybody knew 47 Ronin was strictly bad business, that was bad.  So if we 

ever passed 47 Ronin unscathed, why we knew that the stories would appear in the United 

States the next day that the American censorship was permitting the revival of the militaristic 

experience in Japan.  47 Ronin, which is an a-plus out... [break in the audio]  So you know, you 

were caught between and a rock and a hard place.  And so we knew that there were, you know, 

we had to be... we were aware, I was aware of the fact that this was a sensitive subject here.  

But I also knew we really didn't have any expertise in this field.  Now, if John Costello would 

pass 47 Ronin, Russell Brines could really write a piece or anybody else could say, you know, 
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either the stupid censorship or whatever, because I was no expert.  But, I wasn’t, but if... So, 

okay.  So one day, in Nippon Times, this letter appears in the Nippon Times, which is a very, 

very well reasoned, intelligent discussion and really criticism of censorship’s handling of the 

Japanese theater, what we were doing to their scripts.  The old traditional theater, not 

something that was written during the Occupation.  And it was signed by a guy, a Major 

Faubion Bowers, who's on MacArthur’s staff.  Well, when I saw the letter, I thought, this guy 

obviously knows what the hell he’s talking about.  This guy is... it’s self-evident.  So I thought, 

now this is the kind of guy we should have working for us, instead of out there, you know, 

where his expertise can't be employed, you know, in an area where he could be obviously a 

great asset to us.  So that's why I called Faubion.  And I said, Faubion, the way I recall it, I said, I 

saw your letter and, I said, the way I recall it is that I called you, to get a hold of you. But I’m not 

sure whether I called you or you called me, but I think I called you because you were criticizing 

us.  And I was interested, you know,  in you, in your expertise.   And he said, “Well, John, I don't 

really remember, but the important thing is that we did get together.”  And I hired him.  I got 

him to come to work for us.    

Q:  This was this quite early? 

JC:   I don't know exactly when, but I think it was early.  I think it was early, but it's a matter of 

record, you know.  So Faubion came to work for us, and he was our theatrical censor.  Okay.  

Suppose... and then, of course, if Faubion Bowers, who was an expert, if Fabion Bowers 

approves 47 Ronin or something like that, it's very hard to criticize him, he's an expert.   You can 

criticize Costello, because he's a dummy, but you can't criticize this guy or say he’s, you know, 
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it's out of stupidity or a lack of knowledge or whatever, because you've got a guy who was in a 

position to be able make a decision like that, an intelligent decision without getting us [     ].  

Q:  You told me then that in the case of the movies, it was more CI&E than it was Civil 

Censorship Detachment.  

JC:  CI&E.  CI&E. 

Q:  But you have somebody there who was your movie censor, just as there was Faubion 

Bowers who was your theatrical censor?  

JC:   No, because as I say, it was pro forma.   

Q:  Not really.  It was pro forma.  

JC:   CI&E, when they made a movie, it had CI&E’s approval stamped all over it.  

Q:  I was wondering about the Japanese movie industry and Japanese films, because some very, 

very great films were actually produced in that time or directed by Kurosawa and by Ozu.  And I 

construct by the fact that the films that I have so far seen from that period have almost no 

reference to the Occupation. You're looking at that, you know it's 1946, ‘47, ‘48, and the 

Japanese aren't talking about the Occupation.  And I wondered if that was conscious or they 

were told that they could not include references. 

JC:  You’d have to ask CI&E.  You’d have to ask CI&E.  

Q:  You have no insight into that? 

JC:  We saw the final product. 

Q:  I see.   

JC:  I don’t know. 
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Q:  I was under the impression that there was a distinct policy shift in 1947 and 48 from pre-

censorship to post-censorship  And yet, what you are indicating is that all along there wasn't all 

that much… 

JC:  There wasn't all that much, but I... 

Q:  ...pre-censorship. 

JC:   ...but our objective was to always get as much on post-censorship as we possibly could.  

Because it was a step toward eliminating it entirely.  And you know, only an idiot would think 

you’re going to have it forever.  It would be detrimental.  It was put in place when the 

Occupation was young, when it was... and to make sure that the press was not used to whip up, 

say, resentment against an Occupation, which was never going to be enormous.  There were 

not a hell of a lot of people, Americans, there, not for a country that size.  And eventually, the 

country had to be restored to, you know, normalcy or whatever the hell.  In other words, it 

wasn't gonna be occupied forever.  And the only way, the best way to handle censorship in a 

case like that is to phase it out gradually.   I mean, if you kept it on...in all...full censorship or if 

you kept exercising as much censorship as you possibly could until the very last minute, then 

you have a bad, and then you, I think if you do it, you do not, you do not provide for any period 

of transition.  Our objective was to get out of pre-censorship as much as we could, as quickly as 

we could.  And certainly, and I, before I left, I know when I left, my recommendation was that 

we get out of it entirely, because I thought we’d be at it long enough.  

Q:   Do you know how early you made that recommendation to get out of it entirely? 

JC:  No, because it was not a [form of staff studies].  As I said, it was a very small organization.  

This wasn't an enormous group.  In Civil Censorship Detachment, the headquarters itself, I don’t 
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know how many we had, 12, 15 people.  I don’t know. Maybe not that many.  Benny Putnam, 

and later on, his...the guy who was his number two man, when Putnam left, succeeded him.  I 

think it was a Colonel Thompson, but I’m not positive.  I don’t remember.  A., I wasn't there that 

much longer, and B., the early days when all these things were really being put together was 

Putnam.   

Q:  I just have a few more questions to ask you, if I may.   

JC:  Sure. Yeah.  

Q:  You made some references already to Willoughby and to Bratton, and I wondered if you 

would perhaps amplify your remarks and tell me a little bit about them as characters or whose 

personalities and how they functioned, from your point of view.  

JC:  Well, Willoughby was, you know... I think everybody on MacArthur’s staff was scared of 

MacArthur,  except that one guy who was his real buddy. 

Q:  Was that Whitney? 

JC:  Whitney, yeah.  Except Whitney.  Certainly Willoughby was scared of Whitney, too, because 

Whitney was MacArthur’s alter ego, at least you got that impression.  And Willoughby was, you 

know, he was very antsy about censorship, because he knew that if we could do something, we 

could make a decision that, for which MacArthur could catch hell back in the United States. He 

wasn't worried about.if the Japanese got sore at us.  I mean, it was nothing that big, you know.  

But bad press coverage back in the States, he was very sensitive about.  So, MacArthur, 

Willoughby was there.  So Willoughby was much more, what, uptight about it. Bratton was a 

very, very savvy guy.  Very low-key, very smart guy, good judgment, unflappable.  And we were 

very lucky to have a guy like that that we had to report to, because he was a very fair guy.  He 
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would never, if we made a mistake, and God knows we must have made mistakes, because we 

made a million decisions.  A guy who thinks he never makes any mistakes is nuts.  You try to 

make as few as possible.  Of course we made mistakes. Everybody else made mistakes.  The 

Japanese made mistakes. You made mistakes.  I made mistakes. Every human being makes 

mistakes, that’s the main reason we [rely on them]. But he was not the kind of guy who’d say, 

well God damn it, who did that or you did this, or try to hang ‘em.   He knew that, you know, 

that it was a... evidently he figured it was an efficient and will run and reasonably intelligent 

operation and that everybody was doing the best they could and generally doing well. 

Q:  Would you say when you get into 1947 and ‘48, long before the 1950 red purges, that the 

censors were more interested in, let’s say, left-wing sentiment or left-wing remarks than the 

old ultra-nationalist ideology that was supposed to be rooted out?  

JC:  Well, of course, there again, Marlene, when you start talking in terms of individual years, 

you're talking about, let’s see that period is kind of, it's like a... not of blur, but if you know what 

I'm talking about… 

Q:   I understand. 

JC:   It’s sort of like the difference between a half-tone print and a continuous-tone negative.  It 

blends in, you know.  But we were always interested in... we were interested in both ultra-

nationalistic and communistic, communist propaganda, but there was a hell of a lot more of the 

communist propaganda really, than the ultra-nationalist.  Besides, the ultra-nationalist, I doubt, 

it was anything more than little pockets of diehards somewhere in the country.  But the 

communists ain’t that way.  They had a good organization.  They had full support of one of the 

Allied Powers, the Russians.  And furthermore, the Russians were always interested in Japan, as 
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evidenced by the fact that they wanted Hokkaido. They took Sakhalin and the rest.  And if they 

could have added Japan to their orbit, I'm sure they would have been tickled to death.  And if 

they weren’t tickled to death, they’d have been nuts.   Because it’s a very, they're a very fine 

people and they’re intelligent and hard working.  They’d be an asset to anybody.  I think it’s a 

great asset to us that we are on the same team.  I hope to God we stay that way. And if we 

don’t, it will be our fault, not theirs.  In my opinion. 

Q:  Now during that time, you’re there from say October 1945 into 1949.  This is a different sort 

of question -- what was your sense of the overall purpose of the Occupation, what it was trying 

to do to Japan, and your sense of MacArthur’s leadership, from your position?    

JC:  Well, it's a little bit like asking a buck sergeant what he thought of, you know, of Napoleon. I 

mean…my personal... 

Q:  One would like to know! 

JC:  I don't think it would be too germaine.  I thought that what we were doing was important.  I 

thought it was important to do it well.  I thought it was important to interfere as little as 

possible with the newspapers.  We didn't...we interfered very little.  Any influence, any 

interference we had on post-censorship was marginal.   And, the main thing... I wasn't asked to 

worry about, to carry, you know, a marshal's baton and a knapsack.  I was very much interested 

in saying that the thing I was responsible for was done as well as I could possibly get it done.  Of 

course, I didn’t do everything.  We had people all over the island.  We tried to keep, you 

know...naturally, we were close to Tokyo, because our headquarters were in Tokyo.  But when I 

was Chief of Press Publication and Broadcast, I was not running Region I.  There was a guy 

running Region I,  somebody else.   When I was Chief of Press Publication and Broadcast 
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Division, all the regions were...I was responsible for all the regions, seeing to it that everybody 

got the word, that everybody coordinated stuff, and so forth.  But I would get involved in 

censorship if...in other words, I was in the chain of command.  I mean if Dick Kunzman, who I 

think was...oh, okay, I’m wrong.  He was a newspaper man.  He was from a Des Moines 

newspaper.    

Q:  He ran number 1? 

JC:   When I went from Head of Region I up to Chief of Press Publication & Broadcast, Dick 

Kunzman went over, took over Region I.  And of course, what, he was down the block, down the 

street.  So, it would go, if it didn't stop at Kunzman, and then it would go to me.  And if it didn't 

stop at me, it would go to Putnam.  And if it didn’t stop at Putnam, it would go to Willoughby.  

And if it didn't stop at Willoughby, it would go to MacArthur.  But there weren’t many things 

that went to MacArthur.  In fact, I would say in the four years there, not a half a dozen, I’m 

sure.  And I can only remember two that might have...  One was the atrocity pictures after the 

executions following the Nuremberg Trials and the Wallace speech, which I just couldn't figure 

out.  I just couldn't believe it.  That's why we held it, basically, because Costello just couldn't 

figure out how, in the name of God, could this cabinet member, the president's cabinet -- I 

know Truman would have raised...would not have done that --  I couldn't help think that 

something must have been garbled in transmission.   

Q:  I seem to remember, and I don't have all the facts either, that Civil Censorship was less 

inclined to censorship than CI&E.  And there was a dispute between you and the CI&E people 

over that.   

JC:  Well, CI&E’s, you know, writ was different than ours.   
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Q:  I may be confusing this with another story.  There was supposed to be a reprint from one of 

the Japanese newspapers in the Nippon Times of an article which made perhaps critical 

references to MacArthur.  And Willoughby is supposed to have suppressed 50,000 copies of the 

Nippon Times, even though the article had already been carried in the Japanese-language 

press. JC:  That sounds... that seems to ring a bell to me, yeah.  But the moral...you know, 

what’s the moral you get from that?  That we were more likely to lean over backwards to pass 

stuff from the Japanese press.  If it showed up in the... and the American correspondents 

couldn't read it.  I mean our basic, our basic approach was to pass whatever we possibly could.  

We’d lean over backwards, in fact.  Now, and, of course, where would you get the flack?  The 

Occupation would get flack from AP, UP, or INS filing the story back to the States. They couldn't 

read Japanese. But Nippon Times, everybody could read it.  Everybody.  I think, now that you 

mention it, I think, the Nippon Times, somebody did crack down on the Nippon Times.  But if, 

you remember, if it would get up to Willoughby’s level, if it would get up to CI&E’s top, now 

you’re talking about guys who are on a parallel level, you know, in GHQ.  You've got a lot of 

personalities involved, you’ve got rivalries involved, you've got scared people involved.  If that 

happened, and I tend to think you’re right, it probably would have happened in several levels 

up above Costello.  I don’t remember...I don’t think we censored the Nippon Times.  I may be 

mistaken, but I don’t think we did.  But you could check that out. But I think it was partly 

because, I think, since they knew that they were the only paper that Americans could read 

anyway.  I think they were...I don't think censorship was necessary.  I think they leaned over 

backwards themselves not to do anything that would get them in hot water.  I also think, to 

some extent, I think the Nippon Times felt a little bit like they were the showcase for Japan, 
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that the image the Americans were going to get of Japan was due to them.  That this is... most 

Americans didn't know, wouldn't know that much about Japan, except as they saw it in the 

Nippon Times, because it was the only paper they could read. 

Q:  Did you know any of those people who ran the Nippon Times?   

JC:  Uh uh.  And one thing was, I did not want to become personally...I wanted everybody that I 

had to censor to be at arm’s... I preferred to be at arm’s length.  I don't mean that I wouldn't 

talk to people or anything like that, but I didn't wanna be buddy-buddy with these guys.  It's 

much easier to be impartial, if you're not personally involved, right?  Furthermore, the better 

you got to know these people, I'm gonna give you gifts, right?  [You hurt; you get hurt.] I 

wouldn't take them.  I'm not so sure that maybe some of our guys didn't.  The further you got 

away from, you know, Tokyo, the more... the less you know about it, but the word was out.  

And in writing, we don’t take any...we accept no gifts, not even toothpicks. I didn’t accept any.  

And so, if you get to be buddy-buddy and then you start running into problems.  If it's a 

business relationship, you have a lot fewer errors. 

Q:  I have just one or two questions left.   

JC:  Sure. 

Q:  And one of them is when you were in Japan and when you left, what did you think of 

American press coverage of the Occupation, of Russell Brine’s type of coverage or the Time 

Newsweek coverage of the Occupation or Stars and Stripes, whatever you had time to look at?  

JC:  Well, okay.  I know Russell well.  He's a friend of mine, an acquaintance, a friend, I think, I 

think it's safe to say that, because I've seen him back here, you know, many times.  Well, half a 

dozen times.  Because he lives, he used to live on a farm somewhere around here.   
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Q:  I think he’s down in Florida now.   

JC:  He and his wife Barbara are no longer...split, I think.  But when I came back, Russell had 

written a book about the Occupation, which I thought was a very, very biased picture.  And I 

thought it presented, I thought it had a very left-wing bias.  I came back a man with 15,000 

bucks, which I saved as a result of all the time in the Army and working for the Occupation. 

We're talking about maybe eight years.  I took a year off and I wrote a book myself, which I,  

because I thought you should have an accurate representation or an accurate view or more 

objective and unbiased view of what the Occupation and what the Japanese were like.  Russell 

was not very, was not very crazy about the Nips.  But as I say, he had a rather unhappy 

experience with them.  And so, I spent my 15,000 bucks, below the 15,000, to do the book, 

which turned out to be, I guess, an ego trip, because I never could sell it.  But I thought, I 

thought the press, the American press’s, you know, view of the Occupation, I thought it was 

very... well, but of course, I probably shouldn’t say that.  I was in Japan, I wasn’t in the United 

States.  But generally speaking, we know MacArthur did not have a good press.  And that's 

common knowledge.   

Q:  I wonder what you thought of the Newsweek coverage, that was much more interested in 

Japan than Time seemed to be in those days. Were you aware of it at the time?  

JC:  I don't think we even, I don’t think I even got Time or Newsweek over there.   

Q:  That’s interesting. 

JC:  I doubt it very, very much.  

Q:  Do you know William Coughlin’s book, Conquered Press, which has to do with this period?  

You’re not familiar with that? 
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JC:  No.  Actually, I haven't made a study of it. When it was done it was done.  It's like writing a 

story.  

Q:  Now this is really a very, very different question.  You indicated that your wife was over 

there and that you lived in a Japanese house.  And here at the end, I would like to know, in the 

midst of your busy routine, how much opportunity you did have to get to know more about 

Japanese life or customs or travel around.  You know, how fascinated you became with the 

country and the people.  

JC:   Well, actually, I had very little opportunity to travel.  I mean, I could have made it, I guess. I 

could have, you know,  turn it over to somebody else, you run it, you know, and not worry 

about it.  That’s not my, basically my approach toward anything I do.  And I had, in fact, in all 

the time we were there, my wife and I made only two trips.  Once we went to Fukuoka to visit 

the censorship station down there for a couple of days.  And shortly before we came home, we 

went to Lake Biwa, Biwa-ko, for a weekend.  And once before that, I was down at a little, before 

my family showed up, with one of the German guys who worked for us, who was bilingual, he 

took me down to a beautiful little Japanese onsen in [Nigawara 56:00].  Those were the only 

three trips I made.  My life was mostly in Tokyo. 

Q:   Where you did have quite a number of Japanese and Nisei in your immediate office. 

JC:  Well, yeah, we were cheek-by-jowl [     ].  

Q:  As you look back on… 

JC:  Oh, I used to... we had a box at the Kabuki- za. And I like Kabuki very much.  I used to go 

over to the Kabuki-za whenever I got a chance, which wasn’t too often.  But, I liked...oh, I was in 

Osaka once, too, because I saw the Japanese puppet theatre there, which we had been 
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clobbering their scripts.  But I went down there after yeah, if I'm not mistaken, after Faubion 

Bower came aboard.  And I wasn't afraid to show my face in the theatre.   

Q:  Would you say that this period was a very, very important one in your life?  How do you look 

now on the Occupation, on your own personal development?   

JC:  I don’t know. 

Q:  How do you assess its importance in our Japanese-American relationship?  

JC:  Well, the experience certainly made me feel very strongly that the United States and Japan, 

that It's very important to our country to have good relations with the Japanese.  That we're 

lucky that we left there was a legacy of  good feeling.  That it's the most important nation in 

Asia, probably.  If the Chinese ever get their technology up to something close to the modern 

world, maybe Japan will be number two.  But no matter what they are, Japan will always be an 

important country.  And I think that we're lucky that we have good relations with Japan.  And I 

think we're a little callous about how we treat them, I think,  you know, say no more soybeans 

was stupid.  I mean, particularly since they're very pragmatic people.  If you get together and 

say, look, we've got a real problem here, you know, talk about it, but Nixon shocks me about 

this.  And I'm very fond of the Japanese, to be perfectly honest about it.  And I think the 

country’s lovely.  I have many friends there, who are very -- well, I don’t have that many any 

more, but I have some, I have Japanese friends.  You know, I have a very warm spot in my heart 

for them.     

Q:  Were things kind of winding down in 1949 when you left?  Was that the feeling in the air or 

the atmosphere?  [You had personal experiences when leaving.] 
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JC:  Well, two things.  One thing I felt was that we’d been at this -- I’m talking about censorship, 

now -- we’d be at it a long time.  You know, this thing has gotta, you know, it's got to end.  And I 

think that we're...it ought to be wound done quickly.  Then by that time, we were pre-censoring 

damn little. 

Q:  Pre-censoring? 

JC:  Damn little.  So there wasn't much more...post-censorship is not censored.  I don’t care 

what, you know, you can call it anything you want, but believe me, it ain’t censorship. They’d 

printed. What can you do? Make the guy print another book, saying that the first one was a 

mistake? 

[Costello_2A] 

JC:  Okay.  And the other thing was, of course, I'd been there a long time.  I had... you know, I 

wasn't going to take out citizenship.  My oldest child was one year old when she got there.  She 

spoke Japanese before she spoke English.  And furthermore, it was kind of a shaky experience 

over there.  Because when the Chinese Communists came to... ran the Nationalists off the 

mainland, you saw scenes that would remind you of those pictures you may have seen of 

France during World War II of these refugees showing up with nothing but the clothes on their 

back and a little handbag.  That's how the Americans were coming out of China.  Because we 

had a lot of observers or advisors or whatever the hell they were.  You know, all these guys 

were arriving in Tokyo and they really looked like refugees.  And you couldn't help thinking, at 

least I couldn't help thinking, are these guys going to stop at the water's edge?  In other words, 

it looked like, you know, I wouldn't... and I wasn't the only guy.  A lot of people were worried 

about, well you know, what the hell, what if...maybe it wasn't realistic, but what if they, you 
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know, if the Chinese and the Russians were Allies.  Then, too, they were pals.  What if they 

don’t stop? What if they come on over to Japan?  There's no way we could have stopped them. 

I don't know how many people we had there... maybe…  Well, we had a hell of a time when the 

North Koreans attacked the South Koreans -- holding them off, you know, with the meager 

resources we had over there.  What if a big, full-scale... because I remember Charlie Corry 

saying, “Don't worry about it, John.”  He said, “I took that great picture, but, you know, the first 

arrivals at Narita Airport.  And, of course, I forget what airlines it was.  In this picture, the 

Airlines name was prominent.  And the airline blew that thing up, Marlene, to about a six-foot 

poster and had it in the window of, you know, their office in downtown Tokyo for years.  Corry 

said, “They promised me, John, if I have to get out in a hurry, I'll always have a seat.  And I’ll see 

that you and Micki, and Kathy get out, too.  But you had a funny feeling like, you know, the 

thing could really blow up.  And so I felt very vulnerable, particularly with a wife and kid.  I said, 

geez, how would you like to bring your wife and kid over here, and then we wind up, you know, 

not being able to get out of here.  So the whole thing, a lot of things, been there a long time, I 

really thought it was time to kind of call it quits, because by then the Occupation was not in any 

danger, you know.  The Japanese were pretty soon sold.  The country was coming back to 

stability.  And, you know, it was gonna have to...one of the things that had to go was 

censorship. It couldn't [     ].  It had to go.  And I kind of thought it was about time.  And then 

also I felt like, well, if they don't do it while I’m here, anyway, our real role, our real mission is 

over.  I'm not... this is not really... Oh, they wanted me to stay.  Tell Costello to stay.  We’d like 

to have him stay.  Stay as long as he wants.  And by then I was making pretty good money for 

those days.  I'm sure, when I looked back on working at a newspaper, I didn't make as much.  
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But, I didn't, I just didn't think that there was an... I thought that the reason for its existence, for 

its being had gradually ceased.  The thing to do is, you know, chop it off.  

Q:  Did you feel pretty positive about the Japanese press and the periodicals and radios, too?  Is 

that part of it or you just felt that censorship, as censorship, must end?  

JC:   Well, I mean, I thought the Japanese press was very responsible. 

Q:  Uh huh. 

JC:  I know, once you lifted censorship, they're gonna, somebody's going to raise hell with 

MacArthur and the Occupation, but they're gonna do it eventually anyway, right? 

Q:  Right.  

JC:   You can't... it wasn't the ten commandments.  It wasn't engraved in stone, you know.  It 

didn't come down from Mount Sinai. It was a piece of paper. 

Q:  When was the next time you saw Japan again? 

JC:   In 1970. 

Q:  In 1970.  And were you astonished or surprised?   

JC:  Oh, yeah. You know, I couldn't believe it, because, I had, you know, friends there.  I 

remember an older woman, Chatani-san, who had a little restaurant down in... near 

Toranomon.  And we weren’t really allowed to fraternize or at least live off the Japanese 

economy when we were there, because there wasn't that much food for them.  So it was not... 

it was really, probably against regulations to be going to eating in a Japanese restaurant, but I 

forget how I met Chatani-san. I think through one of the examiners.  And she was a very funny 

elderly, you know, older woman and she ran this little restaurant.  And we used to go down 

there and have, you know, a good Japanese meal, which I liked, fun. I tried to find it.  No way 
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Jose.  I mean, you know, with all the 12-story buildings there and the whole area.  Because I 

remember I got... I walked from the hotel, which is Neutron, one of the Princess hotels, up to 

Japan Broadcasting Corporation, where, at the very beginning, my offices were.   Yeah, we had 

offices in that building and Hibiya Hall, the press people were down in Hibiya Hall.  Well, that's 

right, yeah.  We had two separate installations.  All the press were in Hibiya Hall.  What were 

we doing [     and NHK]?  What were we doing anyway?  But anyway, I just couldn't recognize 

anything.  But I mean one or two buildings I recognized.  It was amazing the difference.  Oh, 

when I got there, everything in Tokyo was flat.   We had firebombed Tokyo. And the only things 

that we were standing were the chimneys, you know, from burnt down bathhouses.  And along 

the Ginza, where the trolleys ran, and they had metal poles carrying the trolley wires.  That’s 

the only way you could tell the streets.  Except a few, you know, buildings on the Ginza made 

out of something like stone or brick, you know, that weren’t combustible.  But everything else 

was F L A T, flat. It looked quite different.  Better! 

Q:  I want to thank you very, very much.  It’s really been... 

JC:  It’s been a pleasure.   

Q: ...fascinating to hear about this.   

JC:  Well, it’s always nice to talk about Japan.   
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